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THE NATIONAL GALLERIES OF SCOTLAND
AND DIAGEO FORM PARTNERSHIP TO HELP
SECURE ICONIC PAINTING FOR THE NATION
It was announced today that the National Galleries of Scotland (NGS)
has entered into a partnership agreement with Diageo with the aim of
securing The Monarch of the Glen by Sir Edwin Landseer for permanent
public display in Scotland.

Pictured:
The Monarch of the Glen, c.1851
Sir Edwin Landseer (1802-73)
Oil on canvas, 163.8 x 169 cm

Under the arrangement Diageo has agreed to gift half the estimated
market value of the painting to allow NGS the opportunity to acquire the
work. NGS will now embark on a fundraising campaign to secure £4
million to bring the painting into its collection and allow the painting to
pass from private to public hands for the first time in its history.
Sir John Leighton, Director-General of the National Galleries of Scotland
welcomed Diageo’s partnership approach.
He said: “We are delighted with this grand gesture by Diageo which
offers a once-in-a-lifetime opportunity for this major work to be acquired
for the nation. The Monarch of the Glen is an iconic image which is
famous across the world. The ideal home for such an important and
resonant picture is the Scottish National Gallery where it can be enjoyed
and admired by millions of visitors in the context of the nation’s unrivalled
collection of Scottish, British and European art. We look forward to
working with Diageo and our partners to ensure we achieve our
ambition.”
David Cutter, Diageo’s senior director in Scotland and President of
Global Supply & Procurement, also welcomed the partnership.
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He said: “We are delighted to partner with the National Galleries of
Scotland, to create the opportunity for The Monarch of the Glen to remain
on public display in Scotland on a permanent basis.
“We look forward to working with the National Galleries of Scotland.”
Fiona Hyslop, Cabinet Secretary for Culture, Tourism and External Affairs
commented: “I am pleased to welcome this plan to keep the iconic
Monarch of the Glen on public display in Scotland for all to enjoy.
“Recent reaction to news of its auction underlined the importance of this
painting and I’m pleased the National Galleries and Diageo have agreed
a plan to ensure its long association with Scotland can continue.”
The Monarch of the Glen is one of the most famous paintings of the
nineteenth century. It has taken on many different meanings and can be
considered a work of great technical accomplishment, a celebration of
natural wonders, a romantic evocation of Scotland, a powerful marketing
image and a potent symbol of changing and sometimes conflicting
interpretations of Scottish culture and history. It has been in private and
corporate collections since it was painted in 1851.
The painting had been on exhibition in London as part of the celebration
of Christie’s 250th anniversary. Christie’s were responsible for selling the
painting exactly 100 years ago and have assisted in ensuring it now finds
a permanent home in the Galleries, with an arrangement which reflects
that the painting’s popular appeal surpasses its genre.
Jussi Pylkkanen, Global President, Christie’s, said: “This superb painting
was purchased from Christie’s in 1916, and it is fitting exactly 100 years
later in our 250th year it has the opportunity to find its permanent home in
the National Galleries of Scotland.”
For images and interview requests with Sir John Leighton, DirectorGeneral of the National Galleries of Scotland, please contact:
Patricia Convery, Acting Director, Audience Engagement
Tel: 0131 624 6325; 07967 088313
Email: pconvery@nationalgalleries.org.
Enquires to Diageo, please contact:
Ian Smith, Head of Corporate Relations, Diageo Scotland
Tel: 0131 519 2133; 07736 786 888
Email: ian.smith@diageo.com

-ENDS-
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Notes to Editors:
The Monarch of the Glen and the NGS
The Monarch of the Glen is one of the most famous paintings of the
nineteenth century and an iconic image which for many encapsulates the
grandeur and majesty of Scotland’s Highlands and wildlife. It is an
outstanding example of animal painting by the greatest Victorian artist to
produce such work, but has also taken on a symbolic status in the
popular imagination as a romantic emblem of Scotland and the natural
wonders the country encapsulates. The ideal home for such an important
and resonant picture is the Scottish National Gallery in the heart of
Edinburgh, where it can be enjoyed and admired by millions of visitors in
the context of the nation’s unrivalled collection of Scottish, British and
European art.
The painting
The Monarch of the Glen was painted c.1851 by Sir Edwin Henry
Landseer, who was then at the height of his powers as an artist. Its
impact is considerably enhanced by its fine condition and large size: it is
painted in oil on canvas and is 163.8 x 169 cm. A monumental stag
imperiously surveys the rugged landscape; gorse and bracken are in the
foreground and dramatic cliff faces and escarpments form the backdrop.
The composition is unified by swirling mist which rises up from the glen
and merges with the billowing clouds that mask the mountain tops. The
stag is superbly defined, with every detail precisely established, from the
texture of its fur to the moisture around its nostrils. He is a so-called
‘royal’ or twelve point stag – a reference to the number of tines on his
antlers.
The painting was initially conceived as part of a series of three works
which would have been displayed in the House of Lords, but this was
deemed to be inappropriate and so it was soon sold to a private collector.
From the moment it was first exhibited in 1851 at the Royal Academy it
proved immensely popular. In the Royal Academy catalogue it was
associated with a poem called Legends of Glenorchy. There is debate
over whether this helps identify the site; Glen Quoich has also been
proposed.
The artist
Sir Edwin Landseer (1802–73) was among the most highly regarded
painters of the nineteenth century; he was particularly renowned for the
technical skill and empathy with which he depicted animals. His father
taught him to etch and he studied at the Royal Academy Schools (being
elected an Academician in 1831). In 1824 he first visited Scotland and
was overwhelmed and inspired by the experience of the landscape and
the people; he returned annually in late summer and the autumn on
sketching exhibitions, developing a particular affinity with Sir Walter Scott
and his work. The resulting paintings range from intimate and remarkably
fresh plein air landscape studies, to his most famous large-scale picture,
The Monarch of the Glen. They played a key role in formulating the
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deeply attractive and romantic image of the Highlands, which has in
many respects perpetuated.
He loved the splendour of the landscape, the sense of space and solitude
that could be experienced and the spectacle of animals in the wild
(especially deer, which he had studied from the 1830s). Landseer
enjoyed aristocratic patronage and worked extensively for Queen
Victoria; consequently a number of his works remain in the Royal
Collection (he was knighted in 1850). In 1865 he refused to become
president of the Royal Academy due to ill health. He was a very refined
technician, who excelled at creating meticulous drawings and bravura oil
sketches which informed his larger, highly finished and publically
exhibited paintings.
Global recognition
The Monarch of the Glen has taken on a life and reputation which
transcends the original circumstances of its creation. It was widely
reproduced in the nineteenth century, especially through steel
engravings. In 1916 it was purchased by Sir Thomas Dewar. From that
point it was regularly employed as a marketing image, first by Pears
Soap and then by John Dewar & Sons Distillery and Glenfiddich.
Subsequently it was also appropriated by Nestlé and Baxter’s Soup. The
title was employed for the comic drama series set in the Highlands The
Monarch of the Glen (2000–2005). In the artistic sphere it was also used
by Sir Peter Blake and more recently in 2012 by Peter Saville and the
Dovecot Studios in Edinburgh for the large tapestry After, After, After
Monarch of the Glen.
The Monarch of the Glen: exhibitions at NGS
The painting has been a key loan to two important exhibitions organised
by the National Galleries of Scotland: The Discovery of Scotland (1978)
and The Monarch of the Glen: Landseer in the Highlands (2005). It was
the cover image for the catalogue of the latter show, which was guestcurated by the distinguished Landseer scholar Richard Ormond. He
wrote ‘The image of the The Monarch of the Glen is so iconic that it is
difficult to look at the painting with a fresh eye but it is, in fact, a work of
wonderful accomplishment.’
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